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MARY FRANCES REDUX:
SPOILED BY FEDERAL EXPRESS

The Mary Frances Sewing Book: Adventures Among

the Thimble People

by Jane Eayre Fryer

Originally published 1913 by

The John C. Winston Company
Reproduced 1997 by

Lacis Publishing, Berkeley, California
http://www.lacis.com

By Lynn Holland

ne of my vivid memories of childhood in

Orlando was taking the bus downtown by

myself (abig deal for athen 8-year-old) and

going to the old Albertson library, the one
with the library lions. Although | was a avid reader of
the usual juvenilefiction, even asachild | loved craft
and needlework books. My all-time favorite was a book
about Mary Frances who learned to knit and crochet with
the help of needles and hooks who magically came to
life when adults weren't present.

The Albertson islong gone and for the last 30 years
| have missed Mary Frances. Every so often, | haveidly
threatened to have an out-of-print book service conduct
a search for me so that we might be reunited. But my
practical side always deterred me from such frivolity.
Imagine my excitement when | opened the June issue of
Piecework and peering out at me from an advertisement
for Laciswas Mary Frances herself!

Thistime Mary Frances was learning to sew in-
stead of knit and crochet, but she was still the same old
friend of my childhood, now available as areprint. |
wasted no timein calling Lacis, a store that specializes
in reprints of needlework books, recreations of old sew-
ing notions, and other nostalgia-ware. After 30 years,
waiting a couple of weeks to be reunited with Mary
Frances should be no big deal, but | have been spoiled

by Fed Ex. Suffice it to say that the mail order depart-
ment (probably befitting the nostalgia reprint market),
appears to be more attuned to gentler, simpler times. It
took afull two weeks and a phone call before Mary
Frances appeared on my doorstep.

It was, however, ajoyous reunion, at least on my
part. Mary Frances had not aged one bit. Actually, she
was now more youthful than ever and her companion,
Fairly Flew, looked marvelous. Her magic pals were as
amusing as ever. The book itself is beautifully done, with
illustrations typica of the early 1900s (the original book
was published in 1913). If you grew up with the old
Book House series of approximately the same vintage,
you will recognize the look of the lovely color plates.
The text itself is pretty snappy, given the vintage. It's
full of puns, and somewhat reminiscent of the Wizard of
Oz or Dr. Dolittle seriesfor its cleverness.

If you are interested in historical clothing, you will
love the doll outfits that Mary Frances learns to sew.
She makes her doll Mary Marie an automobile outfit
(not jeans), an “erming” cape, something called aguimpe
and several other items most of us have never heard of
but which were part of alittle lady’ s wardrobe earlier in
the century. Should you be so inspired that you want to
replicate these ouitfits, full size patterns are included with
the book. My only disappointment is that they are for a
16-, not 18-inch doll. Sorry, Samantha.

From the perspective of aveteran parent, it does

The Virtual Quilt

Page 2


http://www.lacis.com/

seem hard to believe that Mary Frances could possibly
be as virtuous and industrious as the book portrays, but
after al, scissorstak and the needles sew by themselves.
Thisisafantasy. The story line would probably not mes-
merize the modern child, but | am till enthralled by how
Mary Frances made the best of her time by herself, not
playing Nintendo or watching Oprah, but hand sewing a
wardrobe for her doll. The closest girls of the’90s usu-
ally get to thiskind of activity isto order the right stuff
from Pleasant Company.

In tune with thistrend, Lacisis happy to offer Mary

Frances' now grownup fans (complete with Visa cards
all their own) alovely reproduction of Mary Frances
sewing bird aswell asall of her magic sewing tools. Lacis
offers other fascinating reproductions, should you not
find Mary Frances to be your cup of tea. In checking out
their web site www.lacis.com. you will find other vin-
tage reprints, antique laces, fancy imported threads, bridal
items, tassels and many otherwise hard to find items. The
good news for meis that they do plan to reprint Mary
Frances' knitting and crocheting book. Knit and Knack

and CroShay - | can hardly wait! @)

PineTree Quiltworks -~

Discount Quiliing Supplies

Quilt Shop Service -- Discount Prices

Looking for discounted quilting supplies and books? Look to PineTree for discounts of 20%, accompanied by
attentive customer service and prompt shipping! Don't forget to check out online catalog at http://quilt.com/
Pinetree for new, new, new items and a partial listing of books!

You'l find a huge selection of batting, from Quilter's Cotton fine cotton batts to the full lines of Hobbs' and
Fairfield's cottons, blends, and polys. Look for tools to make applique easier and more fun; fabric and hand care
products; pencils and markers; templates and template plastic; needlecraft gloves; rotary cutters and related
supplies; rippers, clippers, snippers, and scissors; machine sewing needles; seven (!) brands of hand sewing
needles -- including Jeana Kimball's renowned Foxglove Cottage needles; basting systems; thread, including
Mettler and Gutermann cotton sewing and quilting, Tire silk sewing, and Sulky rayon, metallic, and sliver, and
new Roxy 100% cotton thread on economical 1200-yard spools; patterns ... and more.

Check out the catalog on the web at http://quilt.com/Pinetree, or request a hard copy by e-mailing snail mail

info to pinetree@quiltworks.com. If you are on AOL and prefer to contact someone there, Donna's addressis

PineTreeQW!

Visa, MasterCard, and Discover are all welcome. PineTree is online to answer gquestions about quilting products

at pinetree@quiltworks.com

&

FLANET PATCHWORK
http://planetpatchwork.com

The Virtual Quilt


http://www.lacis.com/
http://quilt.com/pinetree/
http://quilt.com/pinetree/
http://quilt.com/pinetree/
mailto:pinetree@quiltworks.com
mailto:pinetree@quiltworks.com
http://planetpatchwork.com/

g

A
A

nn Fisher’s development as a quilter de-
pended upon her solving a problem: her
wrists were in splints.

It was aclassic case of life dealing lem-
ons. She got hooked on quilting but was soon rendered
unable to make them: “Quilts became a passion in the
late-eighties, when | started going to alot of auctions,”
Ann says. “I kept seeing old quilts and unfinished tops...
and | started buying them. One
day | decided to make one. My
first quilt was in the Amish
style. I hand-quilted them and
perfected my stitch. My sew-
ing skills were already highly
developed, and it wasn't at all
difficult. I thought, * So? this
isn't very challenging.” | made
afew more rather traditional
quilts and then realized | was
bored again with following pat-
terns. Then | developed carpal
tunnel syndrome and had to
stop entirely. Infact, | sent the
last traditiona quilt | ever made
out to be hand-quilted by some-
one else because | couldn’t do
it with my wristsin splints.”

This disability turned out to be an opportunity, and
it wasn't long before Ann was making lemonade. “ Dur-
ing my hiatus away from quilting | was buying books
and looking with amazement at what was out there. |
was sure | could never do anything like THAT. Thena
combination of circumstances conspired to totaly change
my work. The carpal tunnel forced me to seek alterna-
tives away from tiny hand-stitching, and as | was cast-
ing about for something | could do, a new fabric store
called Thimble Pleasures opened up near-by. | visited
and was astonished at the fabric selection. It was such a

QUILTER PROFILE
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departure from what | was used to seeing, and | went
wild buying awide array of fabrics which were calling
my name. Soon after that | took a string-piecing class
with Sherri Wood. | had seen alot of Sherri’swork be-
cause she sells and shows at our local farmer’s market,
and because she was becoming highly visible as an up-
and-coming quilt artist. Her teaching style was, ‘Bein-
tuitive in your cutting, don’t worry about being perfect,
anything can be made to
work.” And she suggested
hand-quilting in large even
stitches with pearlized cot-
ton. Wrist problems
solved! That'sall it took to
get me going.”

Besides these influ-
ences, Ann had a strong
family tradition to assist
her in the odyssey that led
to her very individual and
interesting work. It was
not, however, a quilting
tradition. It was something
more basic.

“My family never
quilted, so far as | know,
nor were there any ‘family
quilts' to be seen,” Ann recalls. “I did begin sewing at
an early age— clothes for my dolls and then my first
dress when | was ten. My mother is an excellent seam-
stress, and this was an area we could enjoy ourselvesin.
My grandmother was ‘ do-it-yourselfer’ from way back,
running a cattle ranch with my grandfather, cooking huge
meals, growing most of what they ate (beef included)
and making anything that needed making for the ranch
or the house. | remember when they retired, Grandma
designed their new house. She had it built so that three
sides surrounded a courtyard, where she installed awa-
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terfall and fish pond— all herself. So the possibility of
simply figuring out how to make something was always
a strong influence on me. For years | made all of my
own clothes, then lovingly made clothes for my three
children, and finally got bored with following patterns.”

Once Ann broke down these barriers, she began to
explore what was possible through her own imagination
and developing style: “For about six months after my
class with Sherri, 1 would say my work was fairly
derivitive. Then | began to obey the fabrics | was work-
ing with. From there | found that | had no lack of ideas.

“l don’t know if | have any particular style. | am
still developing and | seem to utilize anything that comes
to mind. | still love what can
be done with strip-piecing,
and | have a fondness for
making kaleidoscopes with
that method. | believe that the
pieces | conceptualize and
make are determined by
what’ s happening in my life,
and by thefabric | find in my
hands. | get ideas from every-
where. | am fascinated by
color, and | have been work-
ing alot with all shades of
grey.

“l often conceive of
piecesas | liein bed. Last
night | thought about one to
symbolize the expansion of
myself as an artist over the last three years. | visualized
asmall dark grey/purple circle contained tightly in a box.
And then another lighter shade of grey in another circle
outside the first box, but in a second bigger box. Then
more and more concentric circlesin stronger and stron-
ger colors all pushing out of boxes until the last circleis
wildly multi-hued and the box isjust afew broken lines
tumbling out of the way. Will | make this piece? Maybe.

“Last month | walked around for weeks with an
angry image in my mind... put up a piece of black fab-
ric, made some photo-transfers, considered it, reworked
it, and finally ended up with a sad (not angry) self-por-
trait entitled Unraveling The Mommy Box. And | never
did use the black fabric.”

If you go to Ann’s page at the Quiltart Gdlery (http:/
/www.his.com/~judy/fisher.ntml) you will find examples
of both her strip-piecing and kal eidoscope styles. She

refers to one technique as “random strip-piecing.”

Ann explains. “When | speak of ‘random strip-piec-
ing,” | mean cutting a set of fabrics into strips and creat-
ing a new cloth without planning too much the place-
ment of each strip. | know ahead of time that random
placement wil work because | have carefully sifted
through my stash, and | have chosen fabric that works
together. Afer | have created this new piece of cloth |
hang it up and look at it for awhile. Sometimes | recut it
and run new fabrics through it, asin my Color Studies.
Sometimes | use atemplate (very unusual for me) and
recut the fabric into units, such as those for the kaleido-
scopes. Sometimes | cut very straight strips, using aruler,
and combine them delib-
erately on my design wall.
Thisisnot at all random,
and | have a landscape
which sings because of
this method.

“Lately | tend to hang
afull yard of fabric on the
design wall and then lay
other fabrics over it until |
get a composition | like.
That is how Interiors |
came about. And how at
least three or four more of
that series will be put to-
gether. | have already
started several, and now
they are just hanging
around waiting for me to get back to them.”

Another very distinctive group of quiltsisAnn’s
mourning kal eidoscope series. This would appear to
grow out of the very long and honored tradition of grief
quilts which can be found in American quilt history. Ann
says there was no conscious influence, however: “I didn’t
have that in mind at all when | made these quilts. | was
sad with too much time to wallow init, | wasaquilter, |
had things to express. | made these three pieces during
the ending of a cherished relationship. All | could bear
to work with were somber fabrics. In fact, at Thimble
Pleasures, Julie would see me come in and say, “Hi Ann,
| have areally anguished-looking new fabricin.” And |
would buy it. So there was this growing pile of somber
colors and | remember thinking that | was seeing life
through dark glasses... and then thinking perhaps through
ashattered lens. The shattered lens reminded me of those
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little toys called dragonfly eyes, where everything is sort
of fragmented. | felt fragmented. The dragonfly eye lens
lead me to the idea of a kaleidoscope... and the Mourn-
ing Kaleidoscope Series was begun. They are bound in
black velvet to signify mourning— like a black armband
does. | wrote al over them, poems, mostly.”

As Ann has made her stylistic transition, she has
been engaged in a devel opment of another sort as well,
from casual quilter to artist. “I don’t know if | consider
myself aprofessiona yet. | don't make aliving at it. I'd
like to, but that’s pretty rare. | do consider myself an
artist, though, and as an artist | expect to be paid for my
work. | gave my last quilt away ayear ago. Now | con-
sider them too valuable, and
can't afford to let friends pay
anything but full price. Conse-
quently | am selling to people
| don’t know. | have the
Mourning K aleidoscope Series
inagdlery in Black Mountain,
N.C., and recently won Best of
Show in Raleigh. | have acom-
mission based on a postcard of
my work | sent to an artist in
Maine, and | have avery small
show coming up in Chapel
Hill. It'sastart. | haven't felt
myself ready to submit to the
really big shows like Quilt
National or Visons, but some-
day | will.”

The internet, particularly Judy Smith’s Quiltart
maillist, has had an enabling impact on Ann’s develop-
ment. “ For me the internet has had a profound effect on
my self-image as an artist,” she says. “| belong to the
Quiltart list and just putting my work in the Quiltart gal-
lery was a huge advance for me. | had never had the

chance to show before such awide audience before. Then
thereisthe daily affirmation that the list brings me. | can
converse with other artistswho ‘get’ my passion. When
| have atechnical problem they are there with help. When
| have atriumph they are there with best wishes. When |
am stuck or uninspired they are there with new ways for
me to consider my problem. | have made friends with a
number of the people on the list, and their humor and
wisdom have become very very important to me. Out of
thislist asmall number of us have formed a support group
we call ‘The Friendly Five.” We send each other photos
of recent work with only the information we would give
the genera public. It' s very helpful to get feed-back about
my work from people |
don’t know... asit seems so
much more objective that
way.”

Ann’s slow, patient,
and often painful passageto
becoming a quilter with a
style and vision of her own
parallels that of many art-
ists. Her own wisdom in
seeing the paths around her
disabilities not only allows
her to develop as a quilter,
but shapes her style and ap-
proach, enhancing itsindi-
viduality. Blind poet Jorge
Luis Borges said he wrote
rhymed and metered poems
because in his blindness these were the only kind he could
remember. So we have the blindness to thank for beauty
of the poems. Asfor Ann Fisher, alow boredom thresh-
old, abroken relationship, and yes, sore wrigts, have given

us these lovely quilts. @,

For enquiries please e-mail snippits@tpgi.com.au

Web site for Australian orders
http://www1.tpgi.com.au/users/snippits

PATCHWORK AND CRAFT CLIPART

A new Quilting and Sewing Clipart collection is now available from SnippitS Graphics. The set consists of
over 120 clipart images for use in newdl etters, stationery, address labels, business cards and web sites.
Perfect for the Patchwork, Sewing or Craft enthusiast the clips include images of bears, animals, dividers,
blocks, patchwork, sewing utensils, flowers and celebrations.

For International orders http://www.needl es.com/snippits/
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Product Pleview

By Addy Harkavy

product whose time has come, Marilyn’s

Original Handguard provides a barrier be

tween aquilter’ s hand and the rotary cuitter;

it can be used with almost any rotary ruler.

Deceptively simple in design, this clear acrylic hand

protector has three little “buttons’ on its underside to

prevent it from slipping on the ruler. It staysin place
with firm downward pressure.

| found this gizmo was indispensable when work-

ing with six 11-year-old girls, all of whom wanted to

make their own rotary cuts. Marilyn’s Handguard made

it possible to permit the girls to do their own cutting,

PROTECT YOUR
HANDS WITH
MARILYN'S ORIGINAL
HANDGUARD™

albeit each cut was made under my direct supervision
(and the rotary cutter went back into my pocket so | could
be sure that no unsupervised cuts were made).

If you're somewhat wary of your rotary cutter or if
you quilt with kids, you may want to check out this handy,
new tool. Retail price is $8.49. If you have difficulty
finding a source for it, contact Marilyn Trimble at

trimblep@indy.net @

Addy Harkavy lives in Maine with her husband and
her Irish wolfhound. She co-owns Pinetree Quiltworks,
a quilter’smail order firmand retail storefront. Addy
does product and book reviews for Planet Patchwork.

HICKORY HILL ANTIQUE QUILTS

Hickory Hill Quiltsis expanding! In addition to our
complete line of include vintage American quilts,
tops and related items, we now offer reproduction
fabric and quilt heritage books - all at a discount!
Visit our main catalog of quilts, tops, blocks and
fabrics at

http://quilt.com/HickoryHill

and our other items at

http://www.al bany.net/~oldquilt.

To order, call 518-875-6133 or E-mail
oldquilt@albany.net to confirm availability and
shipping costs. We will hold your item pending
receipt of your check or you may charge your
MasterCard, Visaor Discover. We also have a
layaway plan. All items are 100% satisfaction
guaranteed. We hope you enjoy owning your very
own piece of American history!

Visit The QuiltBroker!

A new home for Design Plus at:

http://www.QuiltBroker.com

We offer new and older quilts, quilt labels, quilting
books, archival quiltstorage materials, Thangles,
notions, and are in the process of adding to our Home
Furnishings Section.

ARTFABRI!K

ARTFABRIK now carries a Color Card for their
extraordinary hand-dyed perle cotton threads avail-
ableinsizes 3, 5, 8 and the finest, size 12. Please
send $7 plus $1 for shipping to ARTFABR!K, Laura
Wasilowski, 324 Vincent Place, Elgin, IL 60123. E-
mail artfab@suba.com or see our web site at

http://www.gcx.com/fabrik/artfab.html
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MULTIMEDIA REVIEW:

EMBELLISHMENTS
BY JUDY MONTANO

Embellishments Video Tape
By Judith Baker Montano
Running time: 60 minutes
C&T Publishing, 1997 $19.95

n TVQ #11, we reviewed two videos by Judith
Baker Montano, one of the leading expertsin the
field of hand-sewn embellishments for crazy quilt
ing and other Victorian style fiber arts. The vid-

eos on Crazy Quilting and Sk Ribbon Embroidery cov-
ered two of the mgjor areas of Victorian embellishment,
and this new video, entitled smply Embellishments, adds
athird hour-long lesson to this basic library, which aso
accompanies her series of books on this subject.

Judith is alow-key and patient
teacher, and really knows her stuff. In
the close-up demonstrations of such
techniques as stem-stitching, chain-
stitching, couching and feather-stitch-
ing, the sureness of her hands and ex-
cellence of her results show the effects
of long practice. She doesn’'t assume,
however, that just because she knows how to do it, and
the techniques are fairly simple, that the viewer knows,
too. She takes the time to go through the steps, several
times, with thorough explanations and tips a ong the way
to aid in understanding.

Beyond the basic stitches, the tape shares Judith’s
considerable knowledge of materials, including awide
variety of ribbons, threads, and yarns. She also demon-
strates techniques for adding buttons and beads to the
embellishments, as well as small flowers. One of the
most interesting demonstrations on the tape is the cre-
ation of a polyester ribbon flower through the use of a
cigarette lighter.

My major complaint against Judith’s two earlier
videos was not her teaching, but the production values

]

of the video. It has long been my contention that quilt-
ing/sewing videos have no more right to bore us than
any other type of production. | hoped when putting this
tape into my VCR that it might be improved over these
earlier tapes, but if anything thisone isworse.

The main problem is the unbearably static quality
of the production. It is an exaggeration, but only adlight
one, to say that the producers of thisvideo set up arun-
ning cameraon atripod in front of Ms. Montano and
then went to lunch. Except for aVERY occasiona close-
up, the camera doesn’t move, particularly in the early
part of the video. Judith begins by showing us afew
uses for the embellishment she is about to demonstrate,
but the camera only closesin on one of the items, so we
cannot really see what she is showing us.

In the earlier tapes there was an attempt (lame asiit
was) to vary the scene alittle bit by moving Judith
around, getting her up on her feet, placing her in another
room to show us examples of her work. In this one they
don’t even bother to do that. They sit Judith down at a
table, surrounded by and wearing her work, and there
she stays, like Jabba the Huitt, for the duration.

I know from other videos that C& T distributes that
there are video companies out there who can figure out
ways to keep these demonstration tapes from being so
dull. One way is to introduce another person into the
tape, so thereis at least some human interaction and dia
logue. Another is, as| mentioned before, to change the
scene. Certainly neither of these devices are very ex-
pensive and could be used without adding inordinately
to production costs.

Unfortunately, for lack of imagination or just plain
laziness, these otherwise excellent teaching tapes have

abad habit of putting us to sleep. @,

CLICK HERE FOR

PLANET PATCHWORK

TVQ's Home on the Web
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TO HONOR AND COMFORT:
NATIVE QUILTING TRADITIONS

MAJOR TRAVELING EXHIBITION OF NATIVE AMERICAN
QUILTS OPENS AT THE NATIONAL MUSEUM OF THE

AMERICAN INDIAN

ore than 40 quilts from Native communi

ties throughout North America and Ha

walii will be showcased in “To Honor and

Comfort: Native Quilting Traditions,” a
traveling exhibition premiering at the Smithsonian’s Na-
tiona Museum of the American Indian on Sunday, Oct.
19. Thisfree exhibition at the museum’s Heye Center in
New York at One Bowling Green will be on view daily
from 10 am. to 5 p.m.— on Thursdays until 8 p.m.—
through Jan. 4, 1998.

The exhibition is a unique collaboration between
the National Museum of
the American Indian and
Michigan State Univer-
sity Museum, the
Smithsonian Institution
Traveling Exhibition
Service (SITES), and
Atlatl, anon-profit orga-
nization that promotes
the arts in Native com-
munities. Following the
New Y ork opening, “To
Honor and Comfort”
will begin a two-year
nationwide tour with
stops projected in eight
cities, aswell as Michi-
gan State University in
East Lansing.

In celebration of the
art of quilt making, the
National Museum of the
American Indian has commissioned a special quilt for
its exhibition. The quilt is being designed and pieced by
Native quilters and will become the first Native Ameri-
can quilt in the museum’ s permanent collection.

Novajo Beeldléi (blanket)

The exhibition’s central theme is community: how
quilts and quilt making—the ceremonies surrounding the
quilts, the lively society of the artists who make them,
and the passing on of the traditions they represent—help
tie together neighbors and families within and across
generations. By presenting North American and Hawai-
ian quilts together for the first time, the exhibit illumi-
nates the similarities and differences in the history and
meaning of quilts within diverse Native communities.

The exhibition, co-curated by Dr. Kurt Dewhurst,
director of Michigan State University Museum, and Dr.
Marsha MacDowell, curator
of Folk Arts at Michigan
State University Museum,
will examine ceremonial and
everyday uses of quilts.

“Native quilters have
been enthusiastically in-
volved in the devel opment of
this exhibition since its con-
ception 10 years ago,”
MacDowell says. “Presenting
the quilts in a contextualized
setting makes the exhibition
unigue.”

Quilts have become in-
tegral to traditional Native
ceremonies, rites of passage,
and other occasions of cel-
ebration and homage. The
baby-naming ceremony is
one example of how quiltsare
used in continuing ancient
traditions in many Native communities. For the Lakota
people, the ancient way of standing on a buffalo robe
was the traditional way a Lakota child was given his/her
Indian name. This ancient ceremony now includes stand-

The Virtual Quilt

Page 9



ing atop aMorning Star quilt — an elaborately colored
composition of an eight-point star.

By re-creating Native ceremonies as part of the
design of the gallery, the exhibition team hopes to con-
vey how quilts and quilt-making reflect Native cultural
heritage and creativity in an ever-changing world.

“We are re-creating my son’s naming ceremony in
one portion of the exhibit through a variety of mediums,
including photography and video,” National Museum
of the American Indian Project Manager Danyelle Means
(Oglala Lakota) says. “My family and | want to share
this ceremony to help non-Native visitors to view the
quilt in atraditional context of aliving culture.”

Museum of New Mexico Press will offer acom-
panion book, To Honor and Comfort: Native Quilting
Traditions, edited by Dewhurst and MacDowell. The
160-page publication with 80 color plates and 150 docu-
mentary photographs will feature essays on contempo-
rary and historical quilting traditions, as well as profiles
of quilters from around the country and rare historical
photographs. To be published fall 1997, the book will

cost $50, cloth, and $35, paper.

The Nationa Museum of the American Indian The
National Museum of the American Indian was created
by Congressin 1989. The legislation authorized three
facilities: The George Gustav Heye Center, open since
1994; the Cultural Resources Center, to open in Suitland,
Md., in 1998; and the National Museum on the National
Mall, scheduled to open in 2002. The construction cost
for the museum is $110 million. As part of the legisla-
tion establishing the National Museum of the American
Indian, Congress directed the Smithsonian to raise one-
third of the construction costs from non-federal sources.
For information on becoming a charter member of the
museum, call 1-800-242-NMALI.

As of e-mailing time, the museum has not gotten
back to us with alist of the citiesin which this exhibi-
tion will be displayed. When we know, we'll share it
with you, or, for more information, call (212) 825-6700.

National Museum of the American Indian Home

Page: http//www.si.edu/nmai @)

PERFECT SQUARE

Perfect Square, the REUSABLE (10+ times each)
iron-on transfer, helps you make perfect half square
triangles in amost any size. For those of you who like
to work small, there is the Mini Pack with finished
sizesfrom 1/4" to 1 1/2". Perfect Square also comes
inreal sizesfor anyone intimidated by the small stuff.
E-mail for more info or check out the Perfect Square
web site at
www.webworldinc.com/perfectsquare

THREAD AND THIMBLE

your internet mail order quilt storel

This month's Stash Builder's Special isin fresh, clear
colors of spring: yellow, pink and blue. Fabrics are by
Moda, Rose & Hubble, Jinny Beyer, and Norcott Silk.
9 FQ'sfor $15.75 plus shipping.

Come see the fabric at my web site:

http://www.az.com/~karenm/thread.htm

or e-mail karenm@az.com for more information.

e
JAYDEE DESIGNS

Beautiful hand Dyed Fabric perfect for piecing, appli-
que and pictoria quilts. Colors range from a sunrise spec-
trum of mauves, pinks, and golds to deep purples, blues
and teals. Available in the following convenient pack-

ages:

8 step color progression- fat eighth cuts- 1 yard $25.00
12 step color wheel- 6"x22"cuts 1 yard
$25.00 24 step color wheel-  6"x22" cuts
$45.00 10" squares 1.5 yards $35.00

2 yards

Send a self addressed, stamped envelope for free samples
and full pricelist or to order send check or money order
to:

Jay Dee Designs
18640 South Lowrie Loop
Eagle River, Alaska 99577

E-mail: unique@al aska.net

SEHER R RN R R L B B R HEE
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=7
= Review
By Addy Harkavy

Patchwork Persuasion; Fascinating

Quilts from Traditional Designs
Joen Wolfrom
C&T Publishing, 144 pages $25.95

€ sdoneit again! Although some of the pho-

tographs have appeared in other books, make

0 mistake: thisbook isan origina! If you've

ever wanted to take atraditional pattern and

make it your own, or put two blocks together, or modify

or stretch an existing block, this book is the place to

start. Rather than giving patterns, Wolfrom provides the

kind of advice, encouragement, and wisdom that can give

any quilter the confidence to get started and to work on

his or her own to use traditional designs as jumping-off
points.

The book opens with a*“ Gallery of Creative Inspi-
ration”; it'swell named. Thereisn't room to do a chap-
ter-by-chapter exhaustive review, so I’ll romp through
the table of contents, which will give readers a good
idea of what to expect. I'd call it promises fulfilled.

Chapter One: Setting the Stage. Wolfrom discusses
what awell designed quiltisand the anatomy of a quilt
block. She concludes with fabric hints and thoughts about
borders.

Chapter Two: Enhancing One-Block Designs. Wow,
it's amazing what you can do with a one-block design.

Chapter Three: Superb Block Marriages— Blends
and Merges. Here you' Il get the inside track on blend-
ing blocks; merging patterns through block explosion
(great term!); and lots of great activities and opportuni-
tiesto learn mor el

Chapter Four: Wonder Blocks with Moving Parts.
Another Wow! Watch these designs change as you add
lines, de-emphasize pattern pieces, eliminate pattern
pieces, remove sections of block patterns, rotate block

parts and more. This chapter could be a book in itself!

Since, a this point, one could be a bit overwhelmed,
Wolfrom takes a few pages to show us “A Gallery of
Joyful Innovation.” It is definitely that.

On to Chapter Five: Making the Block Design More
Flexible. Hard to believe, folks, but there’ s more, more,
more. Here we rotate blocks, drop blocks, vary block
sizes, have two blocks share the same background, move
one block’ s pattern onto another block, stagger blocks,
float blocks and then go on and play some more.

Chapter Six: Fascinating Block Contortions —
Stretching and Squeezing. Don’'t missthis.

Chapter Seven: Old Time Favorites, Forging New
paths. Wolfrom covers The Window ... and gosh, what a
window it can be; unbroken circles, typified by the
double wedding ring; successful samplers; group quilts
... and, not surprisingly concludes with innovation over-
stepping traditions (her words), and more activities and
extended learning.

Chapter Eight: Taking a Creative Leap — Planting
a Seed; Watching it Grow. 1’d call this chapter “your
turn.” Finaly, aspecia feature on Patchwork Block Pat-
tern Play (her chapter title). If you' ve enjoyed her other
books, you won't be disappointed by this one!

Point Well Taken: The Guideto

uccess with Needles & Threads

Debbie Garbers and Janet F. O’ Brien.
An In Cahoots Book, 60 pages $14.00

Point Well Taken has earned a permanent spot on
my quilting/sewing reference shelf. The answers are here,
even if you don’'t quite know how to ask the question!
This has become my primary source for information
about machine and hand sewing needles and for infor-
mation about which threads to use with which needles.
For example, though | had a pretty good concept of the
anatomy of amachine sawing needle, | didn’t know how
varying the needl€’ s parts can change its performance.
This knowledge, it turns out, is essential for matching
decorative threads to the needles that work best with
them.

Once the book explains needle anatomy, it provides
handy charts that help to match threads with needles,
saving hours of experimentation. Not only that, ever
wonder how a universal needle differsfrom aball point,
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differs from ajeans/denim, differs from aleather, dif-
fers from a quilting needle? No more need to wonder,
the explanations are clear and helpful. The authors go
beyond basic needles to explain decorative machine
needles (by brand!), covering needles for embroidery
and metdlic threads, twin/double needles, and eventriple
needles!

When it comes to hand sewing needles, the authors
don’'t miss atrick; read about basting, beading, self-
threading, chenille/silk ribbon, crewel, darning, specially
coated, milliners/straw, quilting/betweens, sharps, and
tapestry needles. Whew, there sure are alot of needles,
and though | have used some for purposes other than
those for which they were intended, the explanationsin
Point Well Taken point me to further experimentation!

If there’' s a better practical description of threads, |
don’'t know about it! Not only do the authors give met-
ric conversions/equivalents, they even cover the differ-
ence between cross-wound and regularly wound spools.
Starting with cotton sewing thread, they move on to
threads for heirloom sewing/fine hand sewing/lingerie/
bobbin use and then give us the low-down on gimpe,
fishing line, eastic thread, nylon monofilament, fusible
thread, water-soluble thread, buttonhole twist, and hand
and machine quilting threads. They don't stop with this,
of course, because they wouldn’t want us to miss silk
thread and the decoratives — including rayon, metallic,
acrylic and those for couching and bobbinwork. The book
concludes with a brief overview of machine accessory
feet, stabilizers (tear-away, iron-on, rinse-away), thread
aids, and alist of other helpful publications. Though
modestly produced, with line drawings rather than pho-
tographs, this books makes up for in information what-
ever it may lack in glitzy production.

Quilting on the Edge: Border
Possibilities Using Paper Piecing

Sylvia Siege
Seagull Quilts $15.95

It's hard to believe how many wonderful books have
landed on my desk in just the past few weeks. Here's
another one that you’ll want to use and use and use ...
and one you' |l want on your reference shelf. Spira bound
for convenient photocopying, this book is another mod-
estly produced black-and-white whose utility goes far
beyond itsinitial cost.

Thetitle is borders, but the paper pieced patterns
arereally far more versatile than that. Imagine, for ex-
ample, combining strips of different bordersto achieve
a Seminole-pieced effect or combining two similar width
patternsin asingle strip. Quilters will find helpful black-
and-white illustrations, instructions on fitting the bor-
der to the quilt, notes on border size, discussion of cor-
ner blocks, and general directions for paper piecing and
patterns, patterns, patterns, each gloriously presented in
at least three sizes. Flying geese, sawtooth, royal crown,
striped flying geese, flying geese flags, triangles defined
by stripes, and more, more, more, including strip border
patterns. When you see this one in a quilt shop, don’t
passit by. Take agood look; you may be very pleasantly
surprised. For those who don’t find Quilting on the Edge
in aquilt shop, e-mail the author, Sylvia Siege at
Seagull Q@aol.com for ordering information, or visit her
website at http://users.aol.com/seagullg/seagullg.htm.

@

SILVER DOLLAR SHEEP STATION

The MINI DUST-IT. Genuine sheepskin duster on a 6" stick that is perfect for picking up dust and lint from
your sewing machine and serger. Soft, beautiful sheepskin won't scratch polished surfaces. Picks up the lint and
tiny threads; doesn't spread them around. Prevents lint build-up. Inexpensive way to protect expensive sewing

machines and sergers. Fun and handy to use.
Price: $3.50 each including mailing.

To order send check to

Silver Dollar Sheep Station, 5020 Winding Way, Sacramento, CA 95841.

800-887-8742 « Silver Dollar Sheep Station
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CHARMS & SCHNIBBLES:
NEWS NOTES FROM ALL OVER

CALL FOR CRAFTS:. From Acrossthe Pacific

TVQ recently received e-mail from Y uri Amano, an editor of Patchwork Quilt Tsushin, aquilters magazine
published in Japan. The magazineis very interested in international quilting, and asked us to publish the following
announcement:

Y our help is needed!!!

We are looking for interesting handicrafts (hand-sewn products) that represent your country. Please show us
some photographs of your work (Patchwork Quiltsif possible, or hand-sewn handicrafts) that represent your
country or culture with alittle story or profile of the artist or agroup.

Patchwork Tsushin Co., Ltd., a publishing company of quilt related magazines, is interested in gathering
information on needle craft artsin the world. We are happy to introduce your work in our book or magazine.

Pl ease send us some photographs (either in color or in black and white) to the following address. We will send
you a complimentary copy of the book if your work gets published. If you are a professional artist or a group and
hope to receive payment, please feel free to contact Y uri (y_amano@vig.com) for further information.

The deadline for the photographs and your profile is around the middlie of August 1997. (Late submissionis
also acceptable.)

Any questions or concerns? Please fedl free to contact Y uri (y_amano@vig.com or patchwork@vig.com) at
any time. We are looking forward to hearing from you soon!

Contact address: Patchwork Tsushin, Co., Ltd. 5-28-3, Hongo Bunkyo-ku, Tokyo 113, Japan fax:81-3-3815-

7662 MORE FROM JAPAN: An Update

One of the most rewarding aspects of publishing TVQ is the bringing together of quilters from throughout the
world. Our Patchwork Planet piece of last year on Quilting in Japan was particularly fruitful in stimulating quilting
exchanges between the U.S. and Japan. Sumi Manabe, Japanese quilter and active online participant, served as
focal point for a couple of these. She sends us an update:

“The two American-Japanese exchange projects which you first went-between are going on well.

“The first one, Santa Cruz Challenge Quilt, was offered by Tracey Brookshier about thistime last year. At
first it seemed too far away athing for usand | hesitated to bring it up on the [FCREATE quilting bulletin] board.
We postponed answering her until fall. However, when | told some of the members about this, their response was
much more favorable than | had expected. In November | invited on the board to this challenge, and after all 24
people raised their hands. Along with that we talked about the definition of the challenge and about fabrics to use
and exchange, and in February we completed exchanging fabrics. The 48 participants are now working on their
quilts. The show (Pgjalo Valey Quilt Association) will be in February 1998. After that, we hope we could have our
own show in Japan for this special project.

“Asfor the second one, Ms. Elfman’s Children’s Quilt Exchange, has been succeeding. As she made areport
in TVQ, you should have known it was going quite well. The one which was made by our friend Saori Koyama
was completed in March, and it was shown at Saori’ s daughters kindergarten. She sent it to Barbara last month and
at the Japan Festival at her son’s school last week, the two quilts were displayed. (Although | have had not seen the
quilts yet.) Barbara says she will send both of the quilts to us so that we can show them at our exhibitions as well
as at the kindergarten/school.

“We have been so busy with these events and others and it’s been quite difficult for us to find time to update
our Web page. We are going to be busier as we are going to have a booth at Y okohama Quilt Week 97, in addition
to Santa Cruz Challenge and our own Forum Exhibitions. | wish | could include al of thesein the web page. . . .”
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SCHOOLHOUSE ENTERPRISES

Check out our on-line catalog (http://quilt.com/GG) for our Monthly $pecia $!!

Or, if that's not possible, just e-mail Schoolhouse Enterprises (gridgees@al gorithms.com) with your "snail mail"
(post office) address for your FREE CATALOG and Sample of Gridded Geese(c)! Gridded Geese(c) isa
unique paper foundation method for mass-producing Flying Geese units up to 24 at once (similar to the half-
square triangle papers, which, BTW, are included in their catalog).

The Schoolhouse Enterprises catalog offers lots of Other Fun Stuff, too! We've added a few things we think
you'll like, so if you haven't visited our web page lately, we think you'll be pleasantly surprised.

HARTLEY'S
HANDDYEDS

Affordable handdyed fabric! High quality 100% cotton

quilt-weight fabric, lots of visual texture, awesome col-
ors! Visit our web site at

http://mesnard.erols.com/hartley

to see swatches of the fabrics as well as projects made

from them. Or to receive a color brochure and fabric
swatches, send your check or money order for $2.50 with

a self- addressed stamped long envelope to Hartley's

Handdyeds, 3019 Putney Road, Richmond, VA 23228.

E-mail jhartley@aquiltropolis.com.

PATCHWORKS

Looking for aquilter's gift? May | suggest 4 fat quar-
ters packaged in a cute canvas bag. Choose from
Hoffman, Quilter's only, Debbie Mum, flannels, 30's
reproductions, Documentories etc. If you prefer | can
coordinate something for you in your theme or color
preference.

We also have "Quiltsto go" all materialsto complete
aquilt in one package, we will work with you on
choosing a design and colors.

If you're interested in personal attention and service
just contact me e-mail patch@santel.net or snail mail:
Chrysti Protsch Patchworks PO Box 623 Howard SD
57349 605-772-5604 We accept credit cards.

Weliked thisbook so much we decided to makeit the

“NEEDLECRAFTERS
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first book we stocked in our General Storel

Judy Heim's book, The Needlecrafter's Computer Companion, is just
what every computer-using quilter (and other needlecrafter), whether a
newbie or aveteran, has been waiting for. It is the definitive book
about the role computers play in our sewing, quilting, needlepointing,
crocheting, tatting, or knitting lives, and arich mine of information
about the resources available to fiber artists on the commercial online
services and the internet. It contains dozens of reviews of and tutorials
for awide variety of sewing-related software.

Visit the Planet Patchwork General Store or e-mail
rholland@atlanta.com for more information!
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COMMENTS, QUESTIONS,
NEWS, IDEAS, BRICKBATS?

Like any news publication, TVQ is always hungry
for information about new developments in the areawe
are trying to cover. If you have an ideafor a story, or
want to tell the world about something you are doing
which relates to computers and quilting, we'd like to
hear about it.

We'd like news of new classes starting up to teach
quilt design on computers, or new approaches to that
teaching. New products, maillists, World Wide Web
pages, etc., are all fair game, and we' d appreciate any
tips you can provide. Send your tips by e-mail to
rholland@atlanta.com.

If you have a comment about an article, a com-
plaint or a correction, we're glad to hear that, too, and
may publish some comments as |etters to the editor.
Again, these may be sent to rholland@atlanta.com.

4 )

The
Virtual Quilt

A Newsletter for
Computing Quilters

Editor and Publisher: Robert Holland, Decatur, GA

Copyright (c) 1997 by Robert Holland. All rightsre-
served. Thisfile may not be reproduced in any form
except to be printed out for the personal use of the
subscriber without the expressed, written consent of
the copyright holder.

Graphics (c) 1996-97 by Mary Graham.
Layout and Acrobat conversion by C. Holland.
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PSST!

HERE'SHOW TO

ADVERTISE IN TVQ!

Our advertisers, both here in the newsletter and at the TVQ website,
have found TVQ to be an effective and economical way to reach thou-
sands of online quilters. Adsin the newsletter are only $5 each (up to
100 words, inquire about longer ads) or 3 for $10, and there are also
attractive packages available which combine newd etter and website ads.

For more information e-mail rholland@atlanta.com or visit http://
www.tvg. com/adcard.htm. We specialize in helping small quilting-

related businesses gain exposure on the internet.

Don't keep your businessa secret... advertisein TVQ.
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SUBSCRIBE TO TVQ!

If you would like to continue receiving this news-
letter (the ASCII version) in your e-mail about every 6
weeks for the next year, al it requiresisasmall contri-
bution of $5.00!

That buys you 8 issuesin which you will find more
in-depth reviews of quilt design software, more profiles
of quilters, aswell as profiles of online quilting commu-
nities. These features will be interspersed with news of
developments in the quickly changing and expanding
world of online quilting.

TVQ isalso available to subscribers on the World
Wide Web. The graphically enhanced web version can
be seen at http:// planetpatchwork.com/tvgmain/. Future
issues will also be converted into Adobe Acrobat for-
mat.

To subscribe, fill out the form on this page and send
it with a check or money order for $5.00 made out to
Robert Holland, to 140 Ridley Circle, Decatur, GA
30030-1117. Be sureto fill out the form completely, in-
cluding your e-mail and street addresses so if thereisa
problem with your subscription (like bounced messages)

| can get in touch with you. An alternative e-mail ad-
dress, if you have one, isalso helpful. You will receive
an e-mail acknowledgment of your subscription when it
isreceived.

FOR THOSE OUTSIDE THE UNITED
STATES: | realize that obtaining money ordersin US
dollars can be expensive in some countries. | have talked
to my bank and they will accept checks drawn on for-
eign banksfor deposit to my account. The checksM UST
have an electronic routing number on them (the com-
puter-style numbers at the bottom) and MUST be made
out inUSdollars. The amount will be debited from your
account according to the exchange rate at the time of
processing at your bank. NOTE: Pleese CHECK WITH
YOUR BANK before doing this. Some will not allow
it, and others will CHARGE YOU A FEE, so be sure
to check first.

Some enterprising folks have found that the cheap-
est way isto purchase and mail American currency. |
will accept cash, but cannot take responsibility for its
possible loss in the mails!

o o o o o o o o >€

SUBSCRIPTION FORM for THE VIRTUAL QUILT

NAME.

MAILING ADDRESS

E-MAIL ADDRESS

ALTERNATE E-MAIL (if available)

Enclosed is $5.00 (check or money order made out to ROBERT HOLLAND) for 8 issues of TVQ, delivered as an

ascii file by e-mail.
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